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status
I used this portfolio for a year. I took it with me 

on nearly thirty-�ve interviews. Toward the end, 

the boards were starting to show signs of wear, and now it’s 

the perfect storage box for posters and other large samples.

approach
I made a box portfolio instead of a bound book 

because I thought my work looked better 

mounted. I also liked the fact that I could add or take out work 

without having to completely rebind a book. I found brown 

Canson paper, mounted on white board, and a photo box that 

was just the right size. Since the box was black, I decided to 

wrap it in matching brown paper—it took many sheets, in 

addition to Twin Tak, but it was worth it. I also used Twin Tak 

to wrap the backs of all my boards with my custom logo 

pattern. Finally, I sewed a bag to put the box in, making it 

easier to carry.

�exibility
If I wanted to, I could still update the portfolio 

and use it. The boards show less �ngerprints  

than paper. If someone gets a huge �ngerprint on one, you 

don’t have to worry about replacing the whole portfolio.  

You simply replace the board.

display
Mostly in person, except for one time, when I 

dropped it o� for a review.

memories
Though I accomplished my goal of creating a 

unique portfolio, it was bulky and heavy—

especially when I was on the subway, and walking around 

Manhattan. There were a few awkward moments in tiny 

o�ces. I often had to place the box on the �oor, which kept 

the interviewer from seeing it. 

online
I’ve always had an online version. I could never 

understand why so many designers don’t 

(especially these days). So many places ask to see a web site, 

and sometimes, it could prove to be the deciding factor.

previously
I constantly update my online portfolio, especially 

since my out-of-state clientele has increased.  

If I do show my work in person, 

I now show samples kept in  

a small binder that I have 

customized in the same fashion 

as my box portfolio.

lastly
If you are looking 

for work in New 

York—or any major city with a 

public transportation system—do 

not go for the gargantuan box. 

The most memorable students 

and designers I have come across 

are either those who have given 

me their well-designed business 

cards, or those with amazing online portfolios. If someone 

were to leave something behind, I’d want it to be useful, or so 

beautiful that I would want to save it.

I created my portfolio in 2006, a year after earning my 

BFA. I was unhappily working as an entry-level desktop 

publisher for a medical device company. There were no opportunities for advancement, 

so I had to look elsewhere for work.

Lila Symons is an independent designer in Princeton, New Jersey. She attended the Savannah College of Art and Design and previously worked at Martha 

Stewart Living Omnimedia. www.lilasymons.com

Lila Symons 

As much as I want to 

leave a little something 

for my potential clients, 

I’m not a big fan of the 

leave-behind. The idea 

of giving people things 

they might not want, 

need, or appreciate—

especially these days 

when many studios 

and companies are very 

waste conscious—simply 

does not work for me.

structure

Box with boards

dimensions (in.)

21 × 17 × 3

materials 

Photobox

Canson paper

Brown denim

Cotton straps 

Quilting fabric

paper

Epson 

Red River, inkjet 

Vendors

Cenveo 

printer

Epson 1280 

Retail stores 

Jo-Ann Fabrics

Michaels

Pearl Paint

The Quilters Barn 

production time

75 Hours 

production cost

$400.00




